


yarb

dialectal variant of HERB

“Come, Master Marner, why, you’ve no call to sit a-moaning. You’re a deal better off to ha’ lost your money, nor to ha’ kep it by foul means. I used to think, when you first come into these parts, as you were no better nor you should be; you were younger a deal than what you are now; but you were allays a staring, white-faced creatur, partly like a bald-faced calf, as I may say. But there’s no knowing: it isn’t every queer-looksed thing as Old Harry’s had the making of—I mean, speaking o’ toads and such; for they’re often harmless, like, and useful against varmin. And it’s pretty much the same wi’ you, as fur as I can see. Though as to the YARBS and stuff to cure the breathing, if you brought that sort o’ knowledge from distant parts, you might ha’ been a bit freer of it.

George Eliot, Silas Marner



brawn

BRITISH

meat from a pig's or calf's head that is cooked and pressed in a pot with
jelly; headcheese.

"a slice of brawn"

Even if any brain in Raveloe had put the said two facts together, I doubt whether a combination so injurious to the prescriptive respectability of a family with a mural monument and venerable tankards, would not have been suppressed as of unsound tendency. But Christmas puddings, BRAWN, and abundance of spirituous liquors, throwing the mental originality into the channel of nightmare, are great preservatives against a dangerous spontaneity of waking thought.

George Eliot, Silas Marner



pettitoes

the feet of a pig, especially used as food.

I suppose one reason why we are seldom able to comfort our neighbours with our words is that our goodwill gets adulterated, in spite of ourselves, before it can pass our lips. We can send black puddings and PETTITOES without giving them a flavour of our own egoism; but language is a stream that is almost sure to smack of a mingled soil. There was a fair proportion of kindness in Raveloe; but it was often of a beery and bungling sort, and took the shape least allied to the complimentary and hypocritical.

George Eliot, Silas Marner



frill

a long, narrow strip of cloth with foldsalong one side that is sewn along the edge of a piece of clothing or material for decoration

This good wholesome woman could hardly fail to have her mind drawn strongly towards Silas Marner, now that he appeared in the light of a sufferer; and one Sunday afternoon she took her little boy Aaron with her, and went to call on Silas, carrying in her hand some small lard-cakes, flat paste-like articles much esteemed in Raveloe. Aaron, an apple-cheeked youngster of seven, with a clean starched FRILL which looked like a plate for the apples, needed all his adventurous curiosity to embolden him against the possibility that the big-eyed weaver might do him some bodily injury; and his dubiety was much increased when, on arriving at the Stone-pits, they heard the mysterious sound of the loom.

George Eliot, Silas Marner



adjure

1. to command or charge solemnly, often under oath or penalty

2. to entreat solemnly; appeal to earnestly

For a few moments there was a dead silence, Marner’s want of breath and agitation not allowing him to speak. The landlord, under the habitual sense that he was bound to keep his house open to all company, and confident in the protection of his unbroken neutrality, at last took on himself the task of ADJURING the ghost.

George Eliot, Silas Marner



crotchet

a perverse or unfounded belief or notion

Mr Glegg and Mr Deane were less stern in their views, but they both of them thought Tulliver had done enough harm by his hot-tempered crotchets and ought to put them out of the question when a livelihood was offered him; Wakem showed a right feeling about the matter,— he had no grudge against Tulliver.

But now it began to be discovered that Dr Kenn, exemplary as he had hitherto appeared, had his CROTCHETS, possibly his weaknesses.

George Eliot, The Mill on the Floss




gestural

1 of, relating to, or consisting of gestures

2 of, relating to, or characterized by vigorous application of paint and expressive brushwork

gesturally

in a way that involves movements, especially when these express ideas or feelings

The conductor is a gifted communicator, verbally and gesturally coaxing the best from his musicians.

“This is especially because the world of academic papers and books is a weird and often GESTURAL thing.” -- “Why Claudine Gay Should Go,” by John McWhorter, The New York Times, December 21, 2023



comber

a long curling sea wave.

a person or machine that separates and straightens the fibers of cotton or wool

I turn my body from the sun. What ho, Tashtego! let me hear thy hammer. Oh! ye three unsurrendered spires of mine; thou uncracked keel; and only god-bullied hull; thou firm deck, and haughty helm, and Pole-pointed prow,—death-glorious ship! must ye then perish, and without me? Am I cut off from the last fond pride of meanest shipwrecked captains? Oh, lonely death on lonely life! Oh, now I feel my topmost greatness lies in my topmost grief. Ho, ho! from all your furthest bounds, pour ye now in, ye bold billows of my whole foregone life, and top this one piled COMBER of my death!

-- Herman Melville, Moby-Dick, CHAPTER 135. “The Chase.—Third Day.”


ideolon

noun, literary

1. an idealized person or thing.

2. a specter or phantom.



epitomise

If you say that something or someone epitomizes a particular thing, you mean that they are a perfect example of it.

Seafood is a regional specialty epitomized by Captain Anderson's Restaurant.

But when this small apparatus of shallow quickness was fetched away in the gig by Luke, and the study was once more quite lonely for Tom, he missed her grievously. He had really been brighter, and had got through his lessons better, since she had been there; and she had asked Mr Stelling so many questions about the Roman Empire, and whether there really ever was a man who said, in Latin, “I would not buy it for a farthing or a rotten nut,” or whether that had only been turned into Latin, that Tom had actually come to a dim understanding of the fact that there had once been people upon the earth who were so fortunate as to know Latin without learning it through the medium of the Eton Grammar. This luminous idea was a great addition to his historical acquirements during this half-year, which were otherwise confined to an EPITOMISED history of the Jews.

George Eliot, The Mill on the Floss



supines

a Latin verbal noun used only in the accusative and ablative cases, especially to denote purpose (e.g., dictu in mirabile dictu “wonderful to relate”).

But one day, when [Tom, studying Latin] had broken down, for the fifth time, in the supines of the third conjugation, and Mr Stelling, convinced that this must be carelessness, since it transcended the bounds of possible stupidity, had lectured him very seriously, pointing out that if he failed to seize the present golden opportunity of learning SUPINES. …

George Eliot, The Mill on the Floss



nodus

complication; difficulty; knotty situation, as in a play

The fact that [Tom] got through his supines without mistake the next day, encouraged him to persevere in this appendix to his prayers, and neutralised any scepticism that might have arisen from Mr Stelling’s continued demand for Euclid. But his faith broke down under the apparent absence of all help when he got into the irregular verbs. It seemed clear that Tom’s despair under the caprices of the present tense did not constitute a NODUS worthy of interference, and since this was the climax of his difficulties, where was the use of praying for help any longer?

George Eliot, The Mill on the Floss



calenture

any fever caused, as in the tropics, by exposure to great heat




treacle

British

same as molasses



oriel

a projection from the wall of a building, typically supported from the ground or by corbels

oriel windows


corbel

a projection jutting out from a wall to support a structure above it.



clayey

The muddy lanes, green or CLAYEY, that seemed to the unaccustomed eye to lead nowhere. -- George Eliot, The Mill on the Floss



murrain

1. any of various infectious diseases of cattle

2. Archaic - pestilence; plague

Mr Tulliver was conscious of being a little weak; but he apologised to himself by saying that poor Gritty had been a good-looking wench before she married Moss; he would sometimes say this even with a slight tremulousness in his voice. But this morning he was in a mood more becoming a man of business, and in the course of his ride along the Basset lanes, with their deep ruts,—lying so far away from a market-town that the labour of drawing produce and manure was enough to take away the best part of the profits on such poor land as that parish was made of,—he got up a due amount of irritation against Moss as a man without capital, who, if MURRAIN and blight were abroad, was sure to have his share of them, and who, the more you tried to help him out of the mud, would sink the further in.

[bookmark: _Hlk144081498]George Eliot, The Mill on the Floss



plethoric

MEDICINE

excessively full of bodily fluid, particularly blood.

"a plethoric right lung"

ARCHAIC

overly large or abundant; excessive.

For Mr Tulliver was in a position neither new nor striking, but, like other everyday things, sure to have a cumulative effect that will be felt in the long run: he was held to be a much more substantial man than he really was. And as we are all apt to believe what the world believes about us, it was his habit to think of failure and ruin with the same sort of remote pity with which a spare, long-necked man hears that his PLETHORIC short-necked neighbour is stricken with apoplexy.

George Eliot, The Mill on the Floss


frippery

used to refer to something that it is silly or unnecessary, and only done or worn for pleasure.

… when the occasion came we found it the simplest and truest thing, after all, to content ourselves with the old fashion, taking away what we could, but interpolating no novelties, and particularly avoiding all FRIPPERY of flowers and cheerful emblems. The [funeral] procession moved from the farmhouse.

Hawthorne, The Blithedale Romance




palter

1. to talk or act insincerely; prevaricate

2. to deal with facts, decisions, etc. lightly or carelessly; trifle

3. to quibble, as in bargaining

"Why are you so secret in your operations?" I asked. "God forbid that I should accuse you of intentional wrong; but the besetting sin of a philanthropist, it appears to me, is apt to be a moral obliquity. His sense of honor ceases to be the sense of other honorable men. At some point of his course--I know not exactly when or where--he is tempted to PALTER with the right, and can scarcely forbear persuading himself that the importance of his public ends renders it allowable to throw aside his private conscience. Oh, my dear friend, beware this error! If you meditate the overthrow of this establishment, call together our companions, state your design, support it with all your eloquence, but allow them an opportunity of defending themselves."

Hawthorne, The Blithedale Romance




shoon

noun

dialectal, archaic

shoe

[bookmark: _Hlk142874955]Musing on all these matters, I felt an inexpressible longing for at least a temporary novelty. I thought of going across the Rocky Mountains, or to Europe, or up the Nile; of offering myself a volunteer on the Exploring Expedition; of taking a ramble of years, no matter in what direction, and coming back on the other side of the world. Then, should the colonists of Blithedale have established their enterprise on a permanent basis, I might fling aside my pilgrim staff and dusty SHOON, and rest as peacefully here as elsewhere. Or, in case Hollingsworth should occupy the ground with his School of Reform, as he now purposed, I might plead earthly guilt enough, by that time, to give me what I was inclined to think the only trustworthy hold on his affections. Meanwhile, before deciding on any ultimate plan, I determined to remove myself to a little distance, and take an exterior view of what we had all been about."

Hawthorne, The Blithedale Romance




commote

obsolete, rare: to disturb or agitate, to disrupt also in the positive sense, to put into (more) commotion, to stir up, to add to the activity of.

My outbreak with Hollingsworth, though never definitely known to our associates, had really an effect upon the moral atmosphere of the Community. It was incidental to the closeness of relationship into which we had brought ourselves, that an unfriendly state of feeling could not occur between any two members without the whole society being more or less COMMOTED and made uncomfortable thereby. This species of nervous sympathy (though a pretty characteristic enough, sentimentally considered, and apparently betokening an actual bond of love among us) was yet found rather inconvenient in its practical operation, mortal tempers being so infirm and variable as they are. If one of us happened to give his neighbor a box on the ear, the tingle was immediately felt on the same side of everybody's head. Thus, even on the supposition that we were far less quarrelsome than the rest of the world, a great deal of time was necessarily wasted in rubbing our ears.

Nathaniel Hawthorne, The Blithedale Romance




cachinnation

cachinnated; cachinnating; intransitive verb

to laugh loudly or immoderately

“I felt as if the whole man were a moral and physical humbug; his wonderful beauty of face, for aught I knew, might be removable like a mask; and, tall and comely as his figure looked, he was perhaps but a wizened little elf, gray and decrepit, with nothing genuine about him save the wicked expression of his grin. The fantasy of his spectral character so wrought upon me, together with the contagion of his strange mirth on my sympathies, that I soon began to laugh as loudly as himself.

By and by, he paused all at once; so suddenly, indeed, that my own CACHINNATION lasted a moment longer.

Hawthorne, The Blithedale Romance



capriole

1. a playful leap: caper

2. a vertical leap by a trained horse that is made with a backward kick of the hind legs at the height of the leap

Girls are incomparably wilder and more effervescent than boys, more untamable and regardless of rule and limit, with an ever-shifting variety, breaking continually into new modes of fun, yet with a harmonious propriety through all. Their steps, their voices, appear free as the wind, but keep consonance with a strain of music inaudible to us. Young men and boys, on the other hand, play, according to recognized law, old, traditionary games, permitting no CAPRIOLES of fancy, but with scope enough for the outbreak of savage instincts.

Hawthorne, The Blithdale Romance
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